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COPPER AND CHAIN TRELLIS
DESIGN

This plant support provides a means to train vines in a way that makes
easier maintenance of both the plant and of the structure behind the
trellis (in this case, the balusters and porch rail). The structures hang
on hooks in the soffit framing, and can be easily detached and simply
folded down to the ground when the time comes for paint or pressure
washing.
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- The intent is not a wall of vegetation.
Rather it is to break up and soften the
fagade, creating some shade and a
sense of privacy.

This mature and well-maintained
honeysuckle has been in the ground
for 5 years. The trellis is the same size
and design as is proposed for this COA.




The practice of using vines to provide shade and some privacy
to front porches has been quite common between the early
19t century and the present. A Smilax vine draped over a
front entrance is a practically iconic device of gracious
southern hospitality and horticulture, and this practice can be
easily seen in scores if not hundreds of older and finer homes
around Raleigh.

In the following section we present photographs of numerous
homes in Raleigh Historic Districts demonstrating the
widespread use of vines grown from the ground that are

- obscuring the front facades of porches.
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This next section presents photographs of obscured front
porch facades where the trellis structure supporting the
vegetation is evident. Supports include hanging wooden trellis
panels, wires, strings, and combinations thereof.
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There are very many porches in the Historic Districts where
hanging potted plants, often suspended on chains, are used to
obscure the front facades of porches to create shade and
privacy. This differs from our proposal mainly in that the
vegetation is not rooted in the ground.
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RESTORING
| AMERICAN GARDENS

AN ENCYCLOPEDIA OF HEIRLOOM ORNAMENTAL PLANTS

1640~1940

W CAJEAMERELL
Y

i,

DENISE WILES ADAMS

“If we could designate any specific plant type as symbolic of
historic American garden style, it would have to be the vine
or climbing shrub. From honeysuckle strung loosely on the
front of a rustic log cabin, to Boston ivy completely covering
the front of a Queen Anne-style house, vines have been
prominent in American landscape adornment since the
earliest years of settlement.”
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HISTORIC USE OF ORNAMENTAL VINES
ON PORCH FACADES

SICL /7¢)
A California Bungalow

A California bungalow is swathed in verdant vines. 1907,

This documentation is derived from:

Restoring American Gardens: an encyclopedia of heirloom
ornamental plants, 1640-1940

Copyright 2004 by Denise Wiles Adams

Timber Press, 2004
ISBN 0-88192-619-1

The cover illustration from this reference (previous page)
shows a home of early 20t century vintage with the front
porch generously covered in vines.
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The following quotes are from Adams’ chapter 2 - Gardens And
Architecture - Design Styles for Historic American Building
Types. Emphasis is added.

Vernacular and Folk Houses, 1600-1920

-“A flowering shrub or two and perhaps a vine would be at
the gate or by the doorway or corner of a house.”

-From Philip Gosse’s Letters From Alabama (1838) “Gosse
emphasized the importance of growing vines around the
doorways and on the walls of the dwelling. Some favorite
climbing plants that he observed were cypress vine, native
glycine, honeysuckle, and climbing roses.”

-“Walter Elder described similar landscape in 1850 (and)
advised that every house should have a ‘veranda’ (porch)
upon which to put climbing plants.”

Queen Anne, 1880-1910

-“Vick’s Monthly Magazine in 1880 described an ideal
landscape treatment for a house with ‘towers and gables, and
curious porches and strange windows’. The article states
‘Nearly every Queen Anne house had a porch or veranda
and the perfect addition was a trellis for flowering and
foliage vines. These plants not only were decorative, but also
provided privacy and shade in the heat of the day. Vines of
particular importance were Boston ivy and Virginia creeper,
both renowned for good fall color.”
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Craftsman, Prairie, 1900-1930

-“Plantings at the foundation of the house joined the walls
of the house with the landscape. ... A combination of
perennials, shrubs, and vines accomplished the transition
from structure to nature.”

Colonial Revival, 1880-1955

-“Use vines to soften a hard line, to accentuate the beauty of
a chlmney, to make a porch part of a house i (Greely 1922)

A anat& Residem;g bTQCK(U‘n !

Prairie-style architecture. Stockton, California, ca. 1906.

The following quotes are from Adams’ chapter 3 - Gardens and
Geography. Emphasis is added.

New England Region

-New England Farmer, 1868 “Suppose you live in the city,
where only a narrow strip - a few inches - of soil borders your
dwelling. Even this may hold a vine, which you can train and
trim, and which, climbing along the walls and drooping over
the windows can curtain them with beauty and afford you
many a recess from household toil, in watching and assisting
with its growth and the formation and perfection of its fruit.”




Southern Region

-“A vine or vines would commonly accent the enclosing
structure creating shade and a green canvas.”

-“In the neighborhood of Mobile...I saw cottages surrounded
with a luxuriant growth of roses, honeysuckles, and
myrtles.” -Harriet Martineau 1837

-“Besides the ipomoeas and honeysuckle observed in
Alabama, the yellow Carolina jasmine also decorated the
doorways of cottages in the south.”

-‘My verandah is wound with vines of Thunbergia and
Maurandya, which are a mass of blooms continuously. I have
two large Wax vines growing over the door, forming an arch,
which is very much admired.” (“H”, in Florida 1882, to Vick’s
Monthly Magazine)

Great Lakes States
-“Urban gardens resembled many others throughout the

country at the beginning of the twentieth century. Typically, a
vine grew on the porch...”

Mountain States and the West

-“The gardens that developed around these houses
(bungalows) synthesized man-made elements with the natural
world...in the tradition of colonial Spanish verandas. Vines
and lush plantings dominated these landscapes.”

1%




The Neglected American Plants

-“The most homely log house with its portals covered with
the everblooming Honeysuckle, and some of the climbing
roses, its ends deeply enshrouded with the luxuriant grape
vine and the running Ampelopsis...presents more pleasing
associations than the gaudily painted farmhouse.” (Jared
Kirtland 1845)

The following quotes are from Adams’ chapter 7 - Catalog of
Heirloom Vines and Climbing Shrubs. Emphasis is added.
-Akebia quinata - “good climbing plant on porch pillars.”

-Apios Americana - “would provide a rapid covering for a
porch.”

-Anredera cordifolia “A tropical, tuberous-rooted
climber...prized for porches.”

-Aristolochia macrophylla - “The large leaves quickly afforded
a dense shade when used on a porch.”

-Cardiospermum helicacbum - “A tropical vine for summer
ornamentation on porches and trellises.”

-Clematis terniflora - “Invaluable for covering porches.”

(Sedgwick 1907). “Popular because of its adaptability as a
porch plant.” (Keeler 1910)
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-Gelsemium sempervirens - “used successfully to cover
porches.”

-Lablab purpureus - “The Flowering Bean is a pretty vine for
training up verandas.” (Keeler 1910)

-Lonicera japonica & L. sempervirens - “Rexford (1912)
suggested that Hall's honeysuckle and the red trumpet
honeysuckle be planted together ‘for pleasing effect...In
whatever manner you train them they lend grace and beauty
to a porch without shutting off the outlook wholly.”

-Lonicera periclymenum - “Useful for porches.”

-Parthenocissus quinquefolia - “Virginia creeper was used on
porches.”

-Passiflora incarnata - “was used...for verandas.”

-Thunbergia alata - “great favorite...being used on
verandas.”




Nothing will more quickly destroy the appear-
ance of “newness” about a home than an
appropriate planting of vines.

—Ernest H. Wilson,
The Garden Magazine 1915

.7.

EIRLOOM VINES AND CLIMBING SHRUBS

From honeysuckle strung

loose y on tEe %ront of a rustic log cabin, to Boston ivy com-

pletely covering the front of a Queen Anne-style house,

and climbing roses adorn the sides of this early-twentieth-century dwelling,

133

Vines have various morphologlcal structules to aid them
in their climbing habits. Many vines climb by twining stems,
twining either clockwise (Chinese wisteria) or counterclock-
wise (Dutchman’s pipe), de-
pending on the species. Some
vines use tendrils to adhere to
a support, for example, the
grapevine and Smilax. Modi-
fied tendrils can be found on
Boston ivy where each tendril
ends in several adhesivelike
tips that have the ability to
stick to almost any surface.
The most tenacious of the
vines produce rootlike hold-
fasts along the stem, causing
the vine to fasten to every-
thing in its path, as exempli-
fied by climbing hydrangea.

{tectural structure for which it
~was best suited.

(Each vine’s climbing appara-
(tus dictated the type of archi-

2?2




CHAPTER 7
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Structures for climbers. Rural Affairs, 1858,

Commercial nurseries and seed houses promoted vines
from their earliest years. In The Boston Evening-Post, 31 March
1760, John Townley advertised “sweet scented pease.” John Bar-
tram listed native vines such as trumpet creeper,Carolina jas-
o nine, and s arlet trumpet honeysuckle in his 1783 broadside. In

1810, William Booth of Baltimore offered exotic favorites like
English ivy and periwinkle, The term vines in the early literature
usually meant grapevines, as in the publications of M’Mahon
(1806) and An Old Gardener (1822). However, among the

npet.
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Annual vines, including Ipomioea purpurea, morning glory, cover the front of this simple cottage, ca.

- perhaps to screen a drying yard or chicken house. A dead tre

shrubs recommended by early
writers are “climbing shrubs.” -
M’Mahon includes almost
forty varieties and An Old
Gardener, twenty-six. As the
nineteenth century developed,
vines and climbing shrubs re-
ceived continuing and acceler- |
ated attention in the garden -
literature and remained popu-
lar with nurseries. -
Between 1850 and 1875,
Andrew Jackson Downing,
Robert Morris Copeland,and
other _nineteenth-century
horticulturists recommend
. . the use of climbing plants to.
*  camouflage and obscure the:
disagreeable and to highligh
and emphasize decorativ
~ features of architecture and
landscape. Downing was par-
ticularly enamored of vines, citing their versatility, graceful-
ness, and variety. He recommended covering trees, both alive
and dead, with vines. The evergreen English or European ivy
was his special favorite. ;
Patterns and designs for the use of versatile climbing
plants varied. On simple folk dwellings throughout the 1800¢
and early 1900s, vines such as morning glory and cardina
climber crept up strings that hung limply.from roofs and
overhangs. Wooden trellises supported wisteria or roses
sometimes against a house or on freestanding lattice fences

e

1880.

or stump covered with the brilliant orange blossoms of t
trumpet creeper or the bright reddish orange fruit of bitter:
sweet was transformed into a living garden sculpture. The
Gardener’s Monthly for June 1868 suggested the followin
combination of plants to cover a 5-ft.-high cherry tree stump
various loniceras including the golden-netted honeysuckle
creeping Jenny, and evergreen ivy, “all to trail over the sides
(W.H. C. 1868). To aid in the coverage or decorative effect ¢
vines, several writers suggested the use of climbing planis §

. outline and highlight each window (Copeland 1867; Long
- 1893). Vines were also useful in window boxes for their trail
ing effect or to train on a wall.
Robert Morris Copeland (1867) described an elaborz

plan for ornamenting a “modest” house with an extensive va
riety of vines:

2%




Heirloom Vines and Climbing Shrubs |

On each side of the eastern side of the house are
vines: 2 Woodbines at each corner; next, 2 monthly
Honeysuckles; next, 2 Roses (Queen of the Prairie
and Rosa-ruga); in the middle, a Virgin's Bower or
Clematis Virginiana and Clematis Azurea,
Grandiflora, and Flammula (white and fragrant).
On the front of the house, on either corner, a
Monthly Honeysuckle; on each side of the door,
Woodbine; between door and either corner,
Boursault Rose and Mrs, Hovey (Prairie). On west
side 8 vines; at north-west corner, Monthly
Honeysuckle; at south-west, Wisteria; next to each
of these a variety of Clematis; next, Trumpet-creep-
er and Woodbine; in the middle, Sweetbrier, and
annual vines, In each hole may be planted some
tubers of the Apios, the wild Ground-nut, and of
the Madeira vine; and in the proper places where it
will show to advantage, the Ipomea Learii and oth-
~ ers. . .. On the west and north L of the house,
Grape-vines are put, and if the varieties are well
selected, and carefully pruned and trained, you will
be able to ripen the Grapes on the north exposure,
though the east and south are better of course.

3 oln the early twentieth century, the use of vines was inte-
al to the Craftsman style of garden design, which empha-
=d the connection of the architectural elements of the
“ucture with the natural materials of the landscape. Vines
wscured the lines between house and garden and provided a
ase of a continuous canvas. Bungalow owners in southern
dlifornia took advantage of their favorable subtropical cli-
ste and
duding bougainvillea and climbing roses. In the eastern
s=ions of the country, displays were less exuberant, but col-
#ul and lovely nonetheless.

- The eminent horticulturist Ernest Wilson proposed in-
ing pergolas in fashionable gardens in the early twentieth
stury. He noted that such structures covered with clitnbing
nts would offer a shady retreat, particularly in gardens of
South-and Southwest.

Garden designer Grace Tabor (1916) recommended that
mes be planted first, immediately after the builders had left
= house, and that their placement should be independent of
for the garden. “Thewital thing is that every building
gst have vines upon it to impart that sense of oneness with
= earth which is the first essential.” Vines furnish the “great-
« possible results in the least possible space.” Tabor sug-
zed that care be taken with the trelliswork that supported

%’ew lush and vigorous climbing flowering plants,,

135

Bougainvillea vine on a California residence, ca. 1910.

&

vines on porches and that stringsand chicken wire should be
avoided-in such conspicuousplaces. She and other writers
also urged that vines not be allowed to cover windows.

Often writers and designers would recommend using
several vines in combination. Tabor asserted that, “Lovely
and striking hedges may be made of a tangle of two or three
climbers like honeysuckle and Wisteria, supported by and
mingling with the common wild rose of the fields and road-
side, Rosa lucida (Rosa virginiana).” Another combination
was wisteria and trumpet creeper grown together to take ad-
vantage of the similarity of their pinnate foliage and the suc-
cessive bloom of their flowers.

24




My Father-in-Law Roland Batchelor, holding his bulldog Bird,
stands at the front porch of his rural Duplin County home in

the early 1920’s. The porch facade is entirely covered with
Morning Glory vines.




094-16-CA
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